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When You Choose Audio Equipment, Buy from a Winner. 


h the 1980's, Counterpoint’s designs were interna- 
tionally acclaimed, earning 12 design awards from 
We started this company in 1977 
in a Beverly Hills closet. The only thing we possessed 
was our conviction that people wanted something bet- 


around the world. 


ter in their home audio equipment. The Counterpoint 
difference? DESIGN. 





It is now a new decade, and Counterpoint’s tradition 
continues, earning an astonishing 8 design awards so far! 


But a few things have changed along the way. We left 
the Beverly Hills closet behind years ago, and now oper- 
ate out of a new, multi-million dollar facility in 
Carlsbad, California. This new facility, equipped with 
the latest in both design and manufacturing equipment, 
means that we can better do what we're already famous 


for: designing and building the best audio equipment in 
the world. 





But building the best equipment takes the best parts. So 
we make them ourselves. Counterpoint is unusual among 
American manufacturers: when we need a critical part, 
we build it! 

For example, our Precision Sheet Metal Division, founded 
in 1988, has some of the best fabrication equipment any- 
where. When we purchased the Strippit LOOOXT shown 
above, it was the fastest, most accurate metal punching 
machine in San Diego County. And still is. 





a — 
Counterpoint Precision Magnetics was founded in 1989 
to make state-of-the-art transformers, chokes, and coils at 
a level of quality not normally found. We soon discovered 
that we weren't the only ones seeking higher quality lev- 
els: Counterpoint Precision Magnetic’s custom designed 
parts are featured in everything from speed record-break- 
ing automobiles to brilliant pebbles defense systems, and 
from Counterpoint amplifiers to life-saving uninterrupt- 
able power supplies. Just another example of using the 
best parts to make the best product. 

But perhaps nowhere is 
our pursuit of excel- 
lence more single- 
minded than in the 
area of quality control. 
Every product under- 
goes a rigorous series of 
inspections. Then each 
component is tested, 
using the most 
advanced Audio 
Precison testing gear. 





It is next burned-in for 100 hours and tested twice more. 
Again with powerful audio analysis equipment. Then, by 
the sensitive ears of a trained inspector. We're not sure 
who's tougher, but neither will let a Counterpoint out of 
the factory until it's perfect. However, should something 
go wrong, all Counterpoint products are covered by a 
transferable three year limited warranty.* 


Prepare yourself for a Vivid Experience 

The listening session is the single most valuable test 
available to the prospective buyer of high fidelity equip- 
ment. By arranging with your dealer for a private audi- 
tion, you can begin the process that will result in an 
appreciation of the sonic virtues of a Counterpoint ampli- 
fier—and the selection of the Counterpoint components 
best suited to your needs. 


*Full warranty details available upon request. All of the following 
specifications are subject to change without notice or obligation. 


Our Natural Progression 


Engineered like no other amplifiers in the world. 


Natural Progression. The next step in Counterpoint amplification. To create these new “classic elec- 
tronics” our engineers threw out everything they knew about pre and power amps and started with a 
clean sheet of paper. The design goal was not just to create maximum transparency, dimensionality, 


and dynamics; but to reach beyond that, to reality. 








It’s all here in the SA-5000: 
warm transparency, astounding 
dynamics and spectacularly 
beautiful imaging. 
Counterpoint’s finest preampli- 
fier utilizes the “New 
Generation” hybrid technology 
of vacuum tubes, FETS, and 
bipolar transistors, combining 
the best performance from all 
devices. 

The SA-5000 
Counterpoint’s exclusive sepa- 


offers | 


| rate vacuum tube power supply, 
a passport to musical dimen- 
sions of astonishing truth a n d 
definition. Clarity reaches new 
levels because blurring from 
active room environments is 
eliminated by an effective 3- |En 
point suspended ciruit board. 
Phono versatility is definitive, 
offering accomodation of nearly all MM and MC cartridge 
types; and line amplification is performed by 
Counterpoint’s quintessential realization of hybrid technol- 
ogy. 

From user control of absolute signal polarity to your choice 
of vacuum tube direct or buffered hybrid main outputs, the 
SA-5000’s functions actually increase musical perfor- 
mance. It is no wonder that the SA-5000 is considered by 
many to be the best preamplifier in the world. 








Our new “classic” power ampli- 
fier had to be a mono-block; 
separate audio circuitry, power 
supply, even power transformer | 
and chassis. Monaural ampli- 
fiers maximize stereo separa- 
| tion, eliminate crosstalk and 
lead to perfect imaging. 

Our striving for perfection 
means the Counterpoint 
Natural Progression Mono 
Amplifiers are the only hybrid 
mono-blocks available. And 
f Natural Progression dictates 
i| that the signal be handled in a 
Wl very special way: Counterpoint 
utilizes two 6DJ8 vacuum tubes 
per amplifier in a highly sophis- 
| ticated class A input stage; 
hence the use of vacuum tubes 
exclusively where delicate volt- 





ages are amplified. No use of 
dimension-squashing global-loop negative feedback is used 
anywhere in this circuit, For the output stage, 
Counterpoint introduces the use of “Insulated Gate” 
Bipolar Transistors (IGBT) in a monoblock. By delivering 
several hundred watts per channel into most impedences, 
and with a current capability of over 250 amps peak-to- 
peak, this amp has the ability to drive very near to a dead 
short. The resulting performance speaks for itself: a sound 
as pure as any tube amp, coupled with enough authority to 
move mountains. 


Specifications 


SA-5000 Preamplifier 


Frequency Resp.: 2Hz-300kHz 
Harmonic/IM. Distortion: <.007% 

Signal to Noise Ratio: 90dB 

Gain (MC): 83dB 

Output Level: 40V 

Dimensions: 19” X 4.46” X 12.68” (WHD) 


Natural Progression Monaural. Amplier 


250 amperes peak-to-peak 

Frequency Resp.: 1Hz to 100kHz 

Harmonic/IM. Distortion: <0.%5 20-20k 

Gain: 30dB 

Input Impedance: 100k unbalanced,50k balanced 
Dimensions: 19” X 6.7” X 19” (HWD) 











The SA-1000 Preamplifier and the SA-1 Power Amplifier 


The outstanding value among today's tube amplifiers. 


| In their race to garner more and more prominence with price-no-object audio journalists and among status-conscious 

| audiophiles, the world’s manufacturers of high-performance electronics have succeeded in creating a new class of 
components: stratospherically priced tube and solid-state designs that declare that you have both the money and the 
ability to follow the herd. 


Which leads to the question, if you’re seeking sound that is truly special, should you expect to spend many thousands 
of dollars on a pair of separates? 


The SA-1000 and SA-100 revise ideas about cost/performance ratios. The SA-1000 Preamplifier is built to the same 
exacting standard as more expensive preamplifiers. Its clean and functional three tube hybrid circuitry almost begs for 
extended listening. 


The SA-100 Power Amplifier is a “New Generation” hybrid design; Vacuum tube and solid state MOSFET’s combine 
in synergistic partnership to create circuitry which offers the best of both. Each stage in the SA-100 uses selected 
6DJ8 vacuum tubes until the output stage, which is a complementary-symmetry Class AB MOSFET design. And we 
don’t just use any MOSFET: these rugged devices were custom manufactured by Harris for Counterpoint because of 
their ability to create accurate musical response. Further, the SA-100’s copper plated chasis lends itself to audibly 
improved transparency—-a Counterpoint power amplifier exclusive. The high current SA-100 produces 100 watts per 
channel at 8 ohms. During dynamic musical peaks, the SA-100 can instantaneously provide many times over its rated 
power; and yet, the dynamic gradations are extraordinary. 


Specifications 
SA-1000 Preamplifier SA-100 Power Amplifier 


Frequency Resp.: 2Hz-170kHz 100 Watts per channel, 8 ohms 
Harmonic/IM. Distortion: < .06% 170 Watts per channel, 4 ohms 
Signal to Noise Ratio: 83dB Frequency Resp.: 5Hz-100kHz, min. 
Gain (MC): 70dB Harmonic/IM. Distortion: <.3% at 1 W, lkHz 
Input Impedence: 30k ohms Gain: 30dB 
Output Impedence: 2.3k ohms Input impedence: 100k ohms 
Dimensions: 19” X 4.46” X 12.68” (WHD) Output impedence: 0.9 ohms 
Dimensions: 19” X 4.46” x 12.6” (WHD) 









There is nothing as 
gorgeous as a big tube 
amplifier. An amplifi- | 
er that is simultane- 
ously sweet and pure, 
imperturable as a Rolls 
Royce, and powerful 
enough for all but the | 
irresponsibly thrill 
hungry; for example, 
in bridged mono, the 
SA-220 can pump 
over 600 watts into a 4 
If the 
amplifier’s power may 
be impressive, how 
musically relaxed and 


ohm load! 


smooth it sounds may 
be more so. The SA- | 
220's performance is, 
in a word, vivid. Beyond its front panel is one of America’s 
most carefully conceived music amplification engines avail- 





able in any production component today: 16 power 
MOSFETs driven class AB by a unique constant current- 
sourced tube driver stage. Within this 69-pound amplifier 
isa 1 + kVA transformer with over 280 Joules of energy 
storage capacity. The current output capability of this 
amplifier is enormous. This fusion of tube and solid state 
technology helps prove that a musically-accurate amplifier 
need not be a wimp; The flip of a switch allows the SA-220 
to become a bridged mono amplifier, that by special order, 
can even be made balanced (Contact your dealer for 
details). 


220 Watts per channel, 8 ohms 

400 Watts per channel, 4 ohms 

730 Watts per channel, 1 ohm 

600 Watts per channel, 4 ohms Bridged 
Frequency Resp.: 1.2H2-200kHz 
Harmonic/IM. Distortion: < 0.5% 
Signal to Noise Ratio: 84dB 

Gain: 30dB 

Input impedance: 100k ohms 

Output impedance: 0.12 ohm 
Dimensions: 19” X 6.7” X 19” (WHD) 


From the Leader in Hybrid Technology 


The engineers at Counterpoint have been developing and perfecting hybrid designs since 
1978. The result of this intensive research presents itself admirably in the SA-220 
| Power amp and SA-3000 Preamplifer / SA-2000 Control Center. 


Specifications 









The SA-3000/2000 
Series soundly 
demonstrates that 









their timeless sound 
qualities 

can be extended into 
regions formerly dom- 
inated by solid state 
| products. Elegantly 
embodied in the SA- 
3000 and SA-2000 


are over 50 design 













innovations. And 






although we cannot 
describe all of them in 
non-technical terms, 







most were developed 






to do one thing: 






advance the perfor- 













mance of audio elec- 
tronics beyond all expectations. This hybrid technology | 
amplifies delicate signals with precise clarity. We also 
included a sophisticated buffer technology that enables 
tubes to speak with exceptional authority and power.But 
in our zeal to create such innovations, we didn’t forget 










the people who will use them: the SA-3000 also offers 
such amenities as separate MC and MM Phono inputs, 
dual Main and Tape outputs, Tape monitoring, and a 
Standby mode that vastly lenghtens tube life. Choose the 
SA-2000 if you don’t need phono circuitry; otherwise, the 
circuit and sonic performance of the SA-3000 and SA- 
2000 line sections are identical in their perfection. 











Frequency Resp.: 2Hz-300kHz 
Harmonic/IM. Distortion: < .0095% 
Signal to Noise Ratio, Phono: 83dB 
Signal to Noise Ratio, Line Stage: 88dB 
Overall Gain, MC: 71dB 

Overall Gain, MM: 52dB 

Overall Gain, Line: 26dB 

Input Impedance, SA-3000: 47k ohms 
Input Impedance, SA-2000: 20k ohms 
Output Impedance: 760 ohms 
Dimensions: 19” X 4.46” X 12.68” (WHD) 



















Solid Precision 











The Counterpoint Solid Series are simply designed to give you more of the warmth, 
dimensionality, and dynamic ease than any other solid state electronics extant. 


Solid 8 Control Amp 


The Solid 8 is a line amplifier for CD- 
based systems, and contains no 
phono stage. Built entirely of discrete 
components (no IC’s in the signal 
path!), it features full Class-A opera- 
tion, and differential FET/bipolar cas- 
code topology. Fully complementary 
circuitry and direct coupling insure 
superlative bass with no phase shift, 
and surprising recreation of ambient 
space and imaging. This means that 
as much as possible of the true 
dimensionality of vacuum tubes has 
been designed into this unit. The 
Solid 8 has provisions for (8) line- 
level sources, two tape monitors, with 
tape to tape dubbing. 


Frequency Resp.: 1Hz-120kHz 
Harmonic/IM. Distortion: < .05% 
Signal to Noise Ratio: 95dB 

Gain: 24dB/18dB/12dB 

Input Impedance: 10k ohms 
Output Impedance: 110 ohms 
Output Level: 12 Volts 

Dim: 19” X 2.25” X 10.5” (WHD) 


Solid 1 Power Amplifier 


The Counterpoint Solid 1 Power 
Amplifier offers 100 watts per channel 
of precision power, as well as an 
impressive 60 peak to peak amps of 
current. Based upon FET and bipolar 
cascode technology, the Solid 1 uses 
both differential and complementary 
topologies to reduce signal nonlineari- 
ties. And the output stage is an ultra 
reliable, low distortion bipolar design. 
Potentially speaker-damaging DC off- 
set is eliminated by a sophisticated DC 
servo. Never before has an easily 
affordable product offered this much 
musical verity. One listen to the Solid 
1 reveals a pedigree every bit a 
Counterpoint. 


100 watts per channel, 8 ohms 

170 watts per channel, 4 ohms 
Frequency Resp.:; 1Hz-150kHz 
Harmonic/IM. Distortion: <.2% 
Signal to Noise Ratio: 93dB, at 1 watt 
Gain: 30dB 

Input impedance: 100k Ohms 

Current Output: 60 amps peak-to-peak 
Dim.: 19” X 4.4” X 10.5” (WHD) 


Solid 2 Power Amplifier 


And finally, our newest entry into the 
market, the Solid 2 Power Amplifier, 
will be available for your audition in 
late spring ‘92. Offering all the inno- 
vations of its smaller sibling, the Solid 
2 will deliver 200 watts per channel 
into 8 ohms, with a walloping 170 
amps of peak-to-peak current. 
Direct-coupling is used throughout in 
combination with fully-regulated low 
level stages to guarantee accurate 
reproduction of frequency extremes. 
From its quarter inch thick face plate 
to its custom made gold/teflon input 
jacks, this unit is designed to deliver 
the solid precision sound 
Counterpoint is known for. 


200 watts per channel,8 ohms 

400 watts per channel,4 ohms 
Frequency Resp.: LHz to 120kHz 
Harmonic/IM. Distortion: <.2% 
Signal to Noise: 93dB 

Gain: 30dB 

Input impedance: 100k ohms 
Current Output: 170 amps peak-to-peak 
Dim.: 19” X 6.67” X19” (WHD) 




















Because an Analog Designer Wanted to See How Far 
Digital Could Go. 


The age of digital is upon us; and is improving and maturing at a remarkable rate. Even audiophiles that formerly 
eschewed the technology are finding its merits, and as this happens, innovations are inevitable. 


The Counterpoint DA-10 proves that you need not spend thousands of dollars for a D to A converter matching the very 
best available. Indeed, the DA-10 offers performance and features heretofore unavailable at any price. Beyond trans- 
parency and warmth, a Counterpoint hallmark, the dimensionality and ambience retrieval begs for extended listening! 


The DA-10 is a six-input digital to analog converter. Besides two digital tape loops with full dubbing, a digital phase 
inverter, muting and a “lock” lamp to indicate a good input signal, the DA-10 comes equipped with a front panel 
ajustable Most Significant Bit (MSB) adjustment, a Counterpoint first. 


The DA-10 uses both a totally discrete analog stage, as well as atotally discrete current to voltage stage. No signal- 
degrading opamps are used in either. The DA-10 also uses a passive third-order Bessel anti-aliasing filter for minimum 
ringing and best group delay. No global or local negative feedback is used. The DA-10’s analog stage is DC-coupled and 
servo corrected to revent DC offset. 


We Won't Let Technology Pass You By 


The DA-10 comes stocked with a pair of 20-bit DAC’s. But if a better DAC becomes available, and as technology 
evolves, the unit is fully updatable by purchasing and plugging in relatively inexpensive daughter boards. With the sup- 
plied 20-bit AD1862 DAC, or when a DAC daughterboard using trimmable DACs are used in the DA-10, the front 
panel “DAC trim” control is enabled which allows the listener to align the DAC’s low-level linearity within a +/-5db 
range. It takes a little listening to become sensitive to the sonic effects, but once heard, it’s easy to hear when the DAC is 
correctly adjusted. 


And of course, being a Counterpoint product, all the componentry used, from the Counterpoint-made chassis to the 1% 
Roderstein metal film resistors, from the gold-plated connectors to the transformer, made by our own Precision 
Magnetics division, spells quality. So, after getting over the shock that the DA-10 costs so little,go ahead and buy that 
new preamplifier you wanted (and may we suggest one of ours?)! 





The Natural Progression Amplitier wins Design & 
Engineering Award for Best New Product, 1992. 


The SA-5000 wins Hi Fi Grand Prix Award, Japan, 1991 
The SA-220 wins “Best Audio/Visual Component”, Japan 


The Solid 8 is awarded “Highest Recommendation” by 


Audio Art Magazine, Taiwan. 


The Solid 1 is awarded “One of the 10 Best Buys in Audio” by 
Bound for Sound 


The SA-5000 wins Component of the Year Award, 1991, 


Stereo Sound Magazine, Japan 


The Solid 1 is awarded “Highest Recommendation” by 


Audio Art Magazine, Taiwan 


The Clearfield by Counterpoint Metropolitan loudspeakers 
win Design & Engineering Award for Best New Product 1992. 





Nothing Between the Music and You. 


a ee N T E A PEGIN r 


2281 LAS PALMAS DRIVE, CARLSBAD, CA. 92009 (619) 431-5050 
TOLL FREE U.S. & CANADA (800) 275-2743 FAX (619) 431-5986 


